ONE BOY’S DAY

CONCEIVED WRITTEN AND DIRECTED BY MIKEL ROUSE
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Based on the book ONE BOY’S DAY
A Specimen Record of Behavior By Roger G. Barker and Herbert F. Wright



ON APRIL A 1949, EIGHT OBSERVERS FROM ROGER BARKER'S MIDWEST PSYCHOLOGI -
CAL FIELD STATION, ARMED WITH TIMERS AND CLIPBOARDS, WORKING IN HALF-HOUR SHIFTS, AS-
SEMBLED A MINUTE-BY-MINUTE ACCOUNT OF AN ORDINARY DAY IN THE LIFE OF AN ORDINARY
BOY IN RURAL KANSAS. HARPER AND ROW PUBLISHED THE REPORT IN 1951 As ONE Bovy’s DAv.

IN WRITING ABOouT ONE Boy’'s DAYy, THE NEW YORK TIMES ENTHUSIASTICALLY REPORTED HOW BARK-
ER AND HIS COLLEAGUES “BROUGHT CHILD PSYCHOLOGY OUT OF THE LABORATORY TO STUDY CHIL-
DREN IN THEIR NATURAL HABITAT, MUCH AS A BOTANIST GOES INTO THE FELDS TO STUDY FOWERS.”
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PREFACE

INTRODUCTION

RAYMOND’S FAMILY, NEIGHBORS, AND FRIENDS
PART I. MORNING AT HOME

Scene 1: Getting Up
Scene 2: Breakfast
Scene 3: Indoor Activity
Scene 4: Outdoor Play

PART II. BEFORE SCHOOL

Scene
Scene
Scene

: Play at Courthouse
: Going to School
: Play on Schoolground
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PART III. MORNING SCHOOL

Scene
Scene
Scene
Scene
Scene

: Classwork
: Music
Classwork
: Recess
: Classwork
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Topeka Photo Service

Prate 1. “A Good Average Town”

THE CITIZENS OF OSKALOOSA, KS GAVE THE RESEARCHERS NEAR UNLIMITED ACCESS TO THEIR
LIVES. BARKER WRITES IN THE PREFACE T0o ONE BoYy’s DAY THAT THE BOOK “MARKS... A MILE-
STONE IN THE DEGREE OF PARTICIPATION OF A WHOLE COMMUNITY IN A SCIENTIFC UNDERTAKING.”



THE BOOK CONTAINS MANY REFERENCES TO THE THEATER. THE TOWN IS DESCRIBED AS “A STAGE UPON WHICH RAY-
MOND BIRCH (ALL NAMES IN THE RECORD ARE FICTITIOUS) PLAYED HIS ROLES”. THE PARTS OF RAYMOND 'S DAY ARE
LISTED AS “SCENES” AND THE FAMILY, NEIGHBORS AND FRIENDS ARE ITEMIZED AS IF IN A PLAYBILL PROGRAM,

IN ADDITION, IN BARKER’S INTRODUCTION,

HE SUGGESTS THAT ALONG WITH SOCIAL SCIENTISTS “ARTISTS
AND LAYMEN WHO ARE INTERESTED

IN THE CONTEMPORARY SCENE ALSO MAY FND [THE RECORD] OF VALUE”.

sauntered cater-cornered across the intersecti
the courthouse.

Topcka Photo Service
PLaTE 22. . . . rode slowly toward the grocery store.

THE BOOK INCLUDES METICULOUS PHOTOS AND DIAGRAMS OF ALL THE LOCATIONS OF RAYMOND BIRCHE'S
DAY AS WELL AS NOTING THE ENTRANCE AND EXIT OF BOTH THE OBSERVERS AND CHARACTERS.



THE INHERANT FORMAT OF THE DOCUMENT ENCOURAGES THE CREATION OF A TIME ACCURATE MUSIC/
MEDIA INSTALLATION BASED AROUND THE STRUCTURE OF ONE Boy’'s Day. ONE OF THE FASCINAT-
ING ASPECTS OF THE BOOK IS THAT THE RECORD OF THE OBSERVERS ARE MARKED IN ONE MIN-
UTE INCREMENTS LENDING THEMSELVES TO MODERN ‘TIME-CODE’ BASED TECHNOLOGIES.
THE ENTIRE RECORD LASTS FOR 13 HOURS AND 33 MINUTES AND UTILIZING THIS ‘TIME BASE’,
ONE Boy’s DAY WILL OFFER A RETROGRADE APPROACH TO BOTH THE MUSIC FORM AND THE DEPIC-
TION OF THE SCENES WHEREIN WHAT’'S PAST IS PRESENT AND WHAT’'S PRESENT IS PROLOGUE.
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SCALE

Before School 49

I suddenly realized that he had been playing an
imaginary game of baseball with himself and that
where be bhad dropped the bat was home plate.

Raymond lay in the grass for a minute, until he recovered

his breath.

In this position he glanced up at me, as if to see whether
I realized what a good game this had been.

He jumped up with a stone in his hand, threw it into the
air, and fanned at it with the bat.

He hit the stone and yelled in a very surprised tone,
“Hitit!”

As he swung the bat around, it accidentally hit the metal

flagpole.

This made a wonderful, hollow, ringing noise, so he
proceeded to hit the flagpole again.

He went around and around and around the pole, hitting
it with the bat as he did so, until he became so dizzy that
he fell down, bat and all. (See Plate 7.)

As soon as he got his bearings, he leaped up.

He hit the flagpole harder and harder, rhythmically,
and, as he hit it harder, he went faster and faster around
the pole.

He fanned the air with the bar, missing a beat or two.
He hit the flagpole again and again.

Mr. Frank Pechter came out of the courthouse and said,
“Hi,” to me.

Raymond looked at Mr. Pechter and abruptly stopped
hitting the flagpole.

OF ONE Bovy’s Day,

THE FILM IMAGERY AND LIVE PERFORMANCE WILL DEPICT MULTIPLE SCENES THAT OCCUR THROUGH THE MORN -
MID-20TH AND EARLY 21ST CENTURY.

ING,

AFTERNOON AND EVENING,

FRAMING A PARALLEL BETWEEN



INSTRUMENTAL FORCES INCLUDE ELECTRONIC AND SEQUENCED MATERIAL PRECISELY FORMATTED TO THE TIME-CODE
OF THE 13 HOUR 33 MINUTE INSTALLATION ACCOMPANIED BY LIVE INSTRUMENTALISTS AND SINGERS. MUSICAL
PERFORMERS WILL MIRROR THE ORIGINAL EIGHT OBSERVERS AND SWITCH POSITIONS IN TAG-TEAM FASHION EVERY
HALF-HOUR. LIBRETTO AND SUNG/SPOKEN MATERIAL WILL BE DERIVED FROM THE ACTUAL TEXT OF THE OBSERVERS.

LIVE PERFORMANCE IS MIRRORED BY FOUR DISTINCT FILMS EITHER CAPTURING OR SIMULATING THE SAME 13-HOUR
EXPERIENCE DEPICTED IN ONE Boy’ s DAY. THESE FILMS WILL BE CAPTURED ‘LIVE’ IN THE DIGITAL PLAYGROUND.
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THE PLAYGROUND CONSISTS OF ‘MINI FILM LOACTIONS’ TAKEN FROM THE DIAGRAMS IN THE RECORD. THESE
SETS WILL SURROUND TWO LARGE VIDEO CUBES WHICH WILL DEPICT THE LIVE ACTION FROM THE PLAYGROUND,




THERE IS A WONDERFUL UNIVERSALITY THAT THE BOOK CAPTURES IN DEPICTING A YOUNG AMERICAN BOY
GROWING UP IN 1949, IT WILL BE INTERESTING TO CONTRAST THIS WITH IMAGES FROM THE WORLD
OF TODAY, HOPEFULLY USING BOTH URBAN AND NON-URBAN SETTINGS. THE VIDEO CUBES WILL PRO-
VIDE A GLIMPSE OF THE SURROUNDING SCENE WHILE ALSO PROVIDING THE MUSICIAN’S PLATFORMS.

WITHIN THIS SETTING, CLASS FIELD TRIPS WILL BE ENCOURAGED AND LOCAL PARENTS, TEACHERS AND SCHOOLS
WILL COLLABORATE WITH THE ARTISTS TO CREATE A ‘REAL-TIME’ MULTI-MEDIA PLAYGROUND. IN THIS
PARTICIPATORY COLLABORATION, THE PIECE WILL ECHO THE COMMUNITY INVOLVEMENT OF OSKALOOSA, KS.

ONE BOY'’S DAY
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PRESENTATION WILL TAKE PLACE IN THOSE PERFORMING ARTS FACILITIES THAT FEATURE LONG-FORM IN-
STALLATION AS WELL AS MUSEUMS AND ALTERNATIVE SPACES. As WITH PREVIOUS INSTALLATIONS, THE

PIECE WILL BE MODULAR AND SCALABLE IN ORDER TO ACCOMMODATE A VARIETY OF PERFORMANCE VENUES.




ONE BOY’'S DAY CREATIVE TEAM:

CONCEIVED, WRITTEN AND DIRECTED BY MIKEL ROUSE
SET AND PRODUCTION DESIGN BY JIM FINDLAY

SET & PROJECTION DESIGN BY JEFFERY SUGG

SET AND PROP DESIGN/CREATION BY JIM HAYES
SOUND DESIGN BY CHRISTOPHER ERICSON

LIGHTING DESIGN BY HIDEAKI TSUTSUI

MUSICAL DIRECTION BY MATTHEW GANDOLFO
PRODUCTION MANAGER - WILLIAM KNAPP

PRODUCING PARTNERS AND SUPPORT:

KRANNERT CENTER FOR THE PERFORMING ARTS,
URBANA, IL

FuseBox FESTIVAL
AusTIN, TX

CHAD HERZOG

PLATE 6.

Robert M. Rose, University of Kansas Photographic Bureau

Raymond’s Drawing of a Cowboy with a Long Beard.




MIKEL ROUSE

MiKEL RouSE IS A NEW YORK-BASED COMPOSER, DIRECTOR, PERFORMER AND RECORDING ARTIST HAILED
AS “A COMPOSER MANY BELIEVE TO BE THE BEST OF HIS GENERATION.” (NY TIMES) HIS WORKS INCLUDE
32 RECORDS, 7/ FILMS, AND A TRILOGY OF MEDIA OPERAS: FAILING KANSAS, DENNIS CLEVELAND AND THE
END OF CINEMATICS. HIS WORK HAS FREQUENTLY APPEARED ON TOP TEN LISTS AROUND THE COUNTRY.

IN 1995, ROUSE PREMIERED AND DIRECTED THE FIRST OPERA IN HIS TRILOGY: FAILING KANSAS, IN-
SPIRED BY TRUMAN CAPOTE’S IN CoLD BLOOD. THIS LED TO AN EMERGING ART FORM HE CALLS “COUN-
TERPOETRY,” WHICH INVOLVES THE USE OF MULTIPLE UNPITCHED VOICES IN COUNTERPOINT. IN 1996
MR. ROUSE PREMIERED AND DIRECTED THE MODERN TALK SHOW OPERA DENNIS CLEVELAND, HAILED BY THE
VILLAGE VOICE AS “THE MOST EXCITING AND INNOVATIVE NEW OPERA SINCE EINSTEIN ON THE BEACH”.
THE THIRD OPERA IN HIS TRILOGY, THE END OF CINEMATICS, WAS PRESENTED AT THE BAM NEXT WAVE
FEstivaL 1N 2006.

AN INNOVATOR IN ARTS TECHNOLOGY, ROUSE WAS THE FRST VISITING RESEARCH ARTIST AT THE CENTER
FOR SUPER COMPUTING APPLICATIONS IN URBANA IL. Music FOR THE MERCE CUNNINGHAM DANCE CoM-
PANY'S EYESPACE PREMIERED IN NYC 1N OcToBER 2006. THE PIECE WAS SCORED FOR MULTIPLE IPODS
SET TO “SHUFFE” SO THAT EACH AUDIENCE MEMBER HAD A DIFFERENT REALIZATION OF THE SCORE. THE
MUSIC FOR THE PIECE, INTERNATIONAL CLOUD ATLAS, WAS RELEASED ON ITUNES AND WAS AVAILABLE
FOR DOWNLOAD PRIOR TO THE PREMIERE.

RECENT PREMIERES INCLUDE GRAVITY RADIO AT BAM’S NEXT WAVE FESTIVAL (2010) AND THE DEMO AT
STANFORD Live, CA (2015), A TECHNO OPERA BASED ON DOUGLAS ENGELBART’'S LANDMARK 1968 coM-
PUTER DEMO. IN 2016 ROUSE RELEASED METRONOME-TAKE DOWN HAILED BY PITCHFORK AS ‘SLIPPERY
LIKE RADIOHEAD’S “DAYDREAMING”—AND AS CHAOTICALLY CLATTERING AS WORK BY ONEOHTRIX POINT
NEVER—IT REESTABLISHES ROUSE’S BRILLIANCE.’

ROUSE WILL RELEASE THE VIiDEo ALBUM HEMISPHERE 1N APRIL 2017 AND PERFORM A SOLO CONCERT AT
NATIONAL SAWDUST. MORE INFORMATION AT WWW.MIKELROUSE.COM.



