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Based on the book ONE BOY’S DAY 
A Specimen Record of Behavior By Roger G. Barker and Herbert F. Wright

A MUSIC/MEDIA DIGITAL PLAYGROUND



On April 26, 1949, eight observers from Roger Barker’s Midwest Psychologi-
cal Field Station, armed with timers and clipboards, working in half-hour shifts, as-
sembled a minute-by-minute account of an ordinary day in the life of an ordinary 
boy in rural Kansas.  Harper and Row published the report in 1951 as One Boy’s Day.  

In writing about One Boy’s Day, the New York Times enthusiastically reported how Bark-
er and his colleagues “brought child psychology out of the laboratory to study chil-
dren in their natural habitat, much as a botanist goes into the fields to study flowers.”

The citizens of Oskaloosa, KS gave the researchers near unlimited access to their 
lives.  Barker writes in the preface to One Boy’s Day that the book “marks... a mile-
stone in the degree of participation of a whole community in a scientific undertaking.”



The book contains many references to the theater. The town is described as “a stage upon which Ray-
mond Birch (all names in the record are fictitious) played his roles”.  The parts of Raymond’s day are 
listed as “scenes” and the family, neighbors and friends are itemized as if in a playbill program.  

In addition, in Barker’s Introduction, he suggests that along with social scientists “artists 
and laymen who are interested in the contemporary scene also may find [the record] of value”.

The book includes  meticulous photos and diagrams of all the locations of Raymond Birche’s 
day as well as noting the entrance and exit of both the observers and characters.



AMERICA’S SECRETS

We must protect America’s secrets
We must protect America’s secrets

Give me my property back
Give me my property back

The inherant format of the document encourages the creation of a time accurate music/
media installation based around the structure of One Boy’s Day.  One of the fascinat-
ing aspects of the book is that the record of the observers are marked in one min-
ute increments lending themselves to modern ‘time-code’ based technologies.  

The entire record lasts for 13 hours and 33 minutes and utilizing this ‘time base’, 
One Boy’s Day will offer a retrograde approach to both the music form and the depic-
tion of the scenes wherein what’s past is present and what’s present is prologue.

Though the piece will musically mirror the actual time scale of One Boy’s Day, 
the film imagery and live performance will depict multiple scenes that occur through the morn-
ing, afternoon and evening, framing a parallel between  Mid-20th and early 21st century.
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Instrumental forces include electronic and sequenced material precisely formatted to the time-code 
of the 13 hour 33 minute installation accompanied by live instrumentalists and singers.  Musical 
performers will mirror the original eight observers and switch positions in tag-team fashion every 
half-hour.  Libretto and sung/spoken material will be derived from the actual text of the observers. 

Live performance is mirrored by four distinct films either capturing or simulating the same 13-hour 
experience depicted in One Boy’s Day.    These films will be captured ‘Live’ in the Digital Playground.

The Playground consists of ‘Mini Film Loactions’ taken from the diagrams in the record. These 
sets will surround two large video cubes which will depict the live action from the Playground.



There is a wonderful universality that the book captures in depicting a young American boy 
growing up in 1949.  It will be interesting to contrast this with images from the world 
of today, hopefully using both urban and non-urban settings.  The Video cubes will pro-
vide a glimpse of the surrounding scene while also  providing the musician’s platforms.

Within this setting, class field trips will be encouraged and local parents, teachers and schools 
will collaborate with the artists to create a ‘real-time’ multi-media playground.  In this 
participatory collaboration, the piece will echo the community involvement of Oskaloosa, KS.

Presentation will take place in those performing arts facilities that feature long-form in-
stallation as well as museums and alternative spaces.  As with previous installations, the 
piece will be modular and scalable in order to accommodate a variety of performance venues.
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MY LOVE’S GONE REMIX

My love’s gone. It got all used up. Now my love’s gone.

MIKEL ROUSE

Mikel Rouse is a New York-based composer, director, performer and recording artist hailed 
as “a composer many believe to be the best of his generation.” (NY Times)  His works include 
32 records, 7 films, and a trilogy of media operas: Failing Kansas, Dennis Cleveland and The 
End Of Cinematics. His work has frequently appeared on Top Ten lists around the country.  

In 1995, Rouse premiered and directed the first opera in his trilogy: Failing Kansas, in-
spired by Truman Capote’s In Cold Blood. This led to an emerging art form he calls “coun-
terpoetry,” which involves the use of multiple unpitched voices in counterpoint. In 1996 
Mr. Rouse premiered and directed the modern talk show opera Dennis Cleveland, hailed by The 
Village Voice as “the most exciting and innovative new opera since Einstein on the Beach”. 
The third opera in his trilogy, The End Of Cinematics, was presented at the BAM Next Wave 
Festival in 2006.

An innovator in arts technology, Rouse was the first Visiting Research Artist at the Center 
for Super Computing Applications in Urbana Il. Music for The Merce Cunningham Dance Com-
pany’s eyeSpace premiered in NYC in October 2006. The piece was scored for multiple iPods 
set to “shuffle” so that each audience member had a different realization of the score. The 
music for the piece, International Cloud Atlas, was released on iTunes and was available 
for download prior to the premiere.

Recent premieres include Gravity Radio at BAM’s next Wave Festival (2010) and The Demo at 
Stanford Live, CA (2015), a techno opera based on Douglas Engelbart’s landmark 1968 com-
puter demo. In 2016 Rouse released Metronome-Take Down hailed by Pitchfork as ‘Slippery 
like Radiohead’s “Daydreaming”—and as chaotically clattering as work by Oneohtrix Point 
Never—it reestablishes Rouse’s brilliance.’  

Rouse will release the Video Album HEMISPHERE in April 2017 and perform a solo concert at 
National Sawdust. More information at www.mikelrouse.com.


