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Conceived, Written, and Directed by Mikel Rouse 
 
Company Travels with the Following Staff: 
 Company Manager 
 Production Manager/TD 
 Stage Manager 
 Lighting Director 
 Audio Engineer 
 Video Engineer 
 Camera Operator 
 Carpenter 
 
Addendum to Contract: 
 This document is an integral part of the contract as stated in Section ### for the general 
agreement.  No part of this rider may be struck or altered without written permission of all parties 
assigned to this agreement. 
 
General Narrative: 
 Drawing on the richness of the good old days of cinema with live music and a thoroughly modern, 
“hyper-real” film experience with multiple screens and surround sound, Mikel Rouse’s The End of Cinematics 
examines the 21st-century phenomenon of viewing media content in fragmented form. From channel surfing to 
MTV to formulaic Hollywood films and sitcoms, we’re accustomed to—and adept at—filling in the details of 
storylines, of grasping an idea and determining its conclusion. 
 
 Inspired by Susan Sontag’s 1996 New York Times article “The Decay of Cinema” and her 1997 essay “A 
Century of Cinema,” Mikel Rouse adds to the discourse on the art of cinema. Drawing on the history of cinema 
from its early days with live music to today’s sophisticated sound and effect experiences, as well as our 
familiarity with music videos and MTV, Mikel Rouse asks if film experiences challenge us the way they once did. 
He asks if the communal cinematic experience still alters our existence or if it impacts us in other ways. Has a 
corporate formula driven by commerce hijacked the film industry? Does film challenge us? Is it still relevant? 
How has the communal, cinematic experience altered our existence? Is it still entertainment? How do the 
elements of dialogue, music, and image interact and impact us? 
 
 As a dreamlike meditation on the possibilities of cinema, The End of Cinematics reflects on the 
way corporate entertainment has transformed the art of cinema and suggests that plot and screenplay have 
become artifice.  Mikel Rouse elevates the pop-tinged musical score to a position of prominence; by 
favoring sound over image and dialogue, The End of Cinematics examines but one of the many 
possibilities afforded filmmakers, performers, and videographers at the beginning of the 21st century.  By 
adding elements of form and structure, and by juxtaposing music and lyrics, images and narrative, live 
performance and video, Mikel Rouse creates an immersive, sensual experience that embodies a thoughtful 
and creative approach to 21st-century art. 
 
Translator:  
 If the performance is to be performed in a non-English speaking country the company will require 
two (2) translators.  It is preferable that both be familiar with theatrical terms and practical application.  
At least one translator must be familiar with the above request.  These individuals must be available for 
load in, rehearsals, performances, and load out.  It would be appreciated if the translators were the same 
individuals for the length of the engagement.
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PERFORMANCE SPACE: 
 
The End Of Cinematics is intended for a proscenium stage that meets the following requirements:   
 

 Stage Dimensions:  
 Proscenium width: 40’ wide (min) 
 Proscenium height:  28’ height (min) 
 Stage depth:    35’- 45’ from PL to upstage projector rig. 
 SL wing:      15’- 25’ offstage space 
 SR wing:     15’- 25’ offstage space 
 

 Line Set Requirements: 
 4 – Line sets for borders 
 4 – Line sets for legs 
 4 – Line sets for electrics 
 4 – Line sets for scenic elements:  Portal, White Scrim, Flying Camera, and RP screen 
 
Line set schedule will be assigned by E.o.C. Production Manager for each venue.  A general spacing 
request can be found at the end of this tech packet. 
  

 Venue Provided Scenery, Soft Goods, and Other Scenic Elements:  
The following is a list of soft goods and scenery required for the event.  This list supersedes items 
found in the contract outline. 

  
 4 – Pairs of Black Legs (for a total of 8), sewn flat (no fullness) 
       Minimum size is 30’ high and 12’ wide, but it is preferable to have 
      legs up to 45’ in height to accommodate the highest possible trims 
       for both electrics and borders. 
 
 4 – Black Borders, sewn flat (no fullness)   
  Size is 10’ high and 50’ wide.  
  Border trim heights will be determined by the E.o.C. Production 
   Manager at load-in. 
 
 1 – Full Stage Blackout Panel, sewn flat (no fullness) 
 

1 – White Sharks Tooth Scrim  
 Size is 50’ wide and 40’ high (company can provide, if needed) 

      Venue to supply 50’ of bottom pipe for scrim. 
 
 1 – Full Stage Black RP Screen (provided by company) 
     Venue to supply 50’ of bottom pipe for RP screen. 
 
 1 – 1/2 ton motor, 1 ton motor, or 4 to 1 block and fall.  See General section on page 3. 
 
 2000 – pounds of weight (sand bags preferred).  See Other section on page 11. 
 
 1 – Black dance floor (if venue’s floor is not black) 
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PERFORMANCE SPACE CONTINUED: 
 

 Staging Traveling with Show: 
 1. Down Stage Screen/Scrim  
 2. Hard Portal 
 3. Dolly Cam Track (upstage of Screen/Scrim) 
 4. Rake Deck  
 5. Slip Stages (SR and SL) 
 6. Catwalk 
 7. Upstage R.P. Screen  
 8. Hard dividers just downstage of R.P. Screen 
 9. Open space for projection rig system upstage of R.P.  
 
General Notes: 
 This structure is supported by six (6) 1/2 ton chain motors.  Each motor has 60’ of chain.  If grid 
is higher than 60’ please provide adequate rigging hardware to reach the grid.  The set is 85% steel 
construction and for the most part self-contained.  Once the overhead rigging is complete we will need to 
secure to the mid rail catwalk or solid anchor point on the SL and SR sides.  This will need to occur 
approx. 28’+ above the hard deck once the system is in place.  We need to create tension closer to the 
motors to eliminate movement, as the performers walk on the second level.  The majority of the scenic 
weight is supported by the structure resting on the deck.  The chain motors support a portion of the weight 
and mainly secure the top of the structure.  The show travels with a raked deck.  The rake is steel 
construction bolted together to create the under structure.  Standard 4x8 show deck platforms will then 
rest on top of the steel.  Platforms are coffin locked together to complete the structure.  Upstage of the 
steel catwalk and scenery is a full stage, black R.P. screen (company provides) that hangs on a single line 
set.  Upstage of the RP screen are 3 towers of scaffold where 6 projectors reside.  As stated in the venue 
provided list on page 2 the Venue should provide either a single chain motor 1/2 ton or 1 ton or a 4 to 1 
block and fall in order to raise and place the top video projector onto the upstage scaffold units.  This will 
expedite the load in process, as we will not have to wait for the projectors to be complete before we begin 
construction on the main scenic element. 
 
Stage Airflow:  
 Please have 200 pounds of weight (sand bags preferred) available for securing the down stage 
screen/scrim.  The screen encompasses the entire opening of the stage proscenium there will be 
substantial airflow change between the house and the stage area.  In order to eliminate image distortion of 
the down stage screen we request to turn off, or at least minimize the airflow in the space as much as 
possible.  Please make sure all doors are closed, both FOH and backstage, in order to reduce the chance of 
“billowing of the down stage screen.” 
   
Stage & Floor: 
 Stage, wings, crossover, and all hallways must be clear and clean of all debris.  Performers are 
barefoot during portions of the production.  Floor must be free and clear of cracks, splinters, and nails.  If 
requested by company the presenter may be required to provide a black dance floor.   The show floor for 
the performance is black and if the venue’s floor is not black then a black dance floor will be required. 
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PROPERTIES: 
 

 Venue Provides: 
 2 – 2’x6’(approx size) tables for props located (1) stage left and (1) stage right.  1 clip light 
 per table will be required, with either a blue or red lamp or covered with blue or red gel.  2 boxes 
 of facial tissue located on both the SL and SR prop tables. 
  
 Brooms and mops with appropriate water buckets for cleaning of the stage and wing areas.  When 
 final mopping is to take place please take care around both screens as not to stain with dirty 
 water.  A vacuum is needed to clean carpet on the set.  The unit should be able to properly 
 vacuum a low pile carpet. 
 
WARDROBE: 
 

 Venue Provides: 
 1 – Steam iron 
 1 – Ironing board 
 1 – “Jiffy” steamer for costumes 
 Access to costume shop for repairs or extensive sewing kits for repairs 
 A washer and dryer   
 
 If washer and dryer are not on site then presenter will be responsible for providing transportation 
and a runner to take wardrobe crew to and from laundry facility.  For runs longer than 5 shows, a vendor 
offering same day dry cleaning will be necessary to clean dry clean only items.  Presenter should provide 
transportation to and from the cleaners. 
 
We will require a seamstress to make repairs from time to time and there will be some wig-maintenance.  
It is preferable that the wardrobe crew possess these skills.  Company will give as much notice as possible 
if repairs are needed. 
 
WIGS: 
 
         There are wigs in the show that will require basic maintenance.  Company will give advanced notice 
if wig work maintenance is needed. 
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DRESSING ROOMS: 
 

 Venue Provides: 
 4 – Principal dressing rooms able to comfortably hold 2 people each 
 2 – Chorus dressing rooms able to comfortably hold 4 people each 
 1 – Room to use as a Production Office 
 
 All dressing rooms should have 1 box of facial tissue 

All dressing rooms need audio monitors to hear the show.  If possible please provide paging 
ability from the stage to each dressing room. 
Please provide keys to each dressing room during the length of the engagement for company use. 

 Please have 20 bath towels available for company use. 
 
MISCELLANEOUS: 
 

 Venue Provides: 
 1 – Quick-change area SL 10’ x 10’ with light, 1 full length mirror and table. 
 1 – Quick-change area SR 10’ x 10’ with lights, 1 full length mirror and table. 
 
 We understand that there may be space limitations; if this becomes a logistical issue then the 
E.o.C. Production Manager will discuss possible solutions in advance with the venue. 
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LIGHTING: 
 

 Venue Provides: 
 No substitutions may be made without permission from E.o.C. Production Manager.  Light plot 
 must be hung, circuited, colored, and rough focused prior to company’s arrival. 
 
Light Plot, Channel Hookup, Instrument Schedule and Cut List are included at the end of this rider. 
 
 Onstage Requirements: 
 6   @ S4 19 Degrees 
 35 @ S4 26 Degrees 
 28 @ S4 36 Degrees 
 6   @ S4 50 Degrees 
 1   @ PAR 64 MFL 1k 
 3   @ PAR 64 VSNP 1k 
 5   @ 8” 1k Fresnel 
 7   @ 6’ MR16 Zip Strip 
 6   @ MR 16 PAR 
 1   @ Diversitronics Mark II Linear Strobe  (DMX Controllable) 
 
 Miscellaneous Onstage Requirements: 
 4 @ Sched 40 1 1/2 I.D Threaded both ends (2 for Booms 2 for Set Electric) Length  
 4 @ Sched 40 1 1/2 I.D Threaded both ends (4 for Booms) 
 6 @ 50lbs + Boom Bases (3 SL 3 SR) 
 6 @ Cap Ring tie off for top of boom 
 4 @ 1 1/2 I.D. Threaded Couplers  (for Scenic Electric) 
           30 @ Female Edison to house circuit 
 
Additional Needs: 
 A full stage wash will be needed down stage of the proscenium for any post show discussions.  
Company must be made aware of all patching as not to cross dimmer assignments with tour equipment. 
 
  Venue is responsible for providing a Genie or A-frame ladder able to reach 30’ safely for focus 
and other work.  All equipment will be in good and safe working condition.  Please also have available 
the following ladders 6’ 10’ 14’. 
 

 Lighting Equipment Traveling with Show: 
 Company will be traveling with its own light board that will interface with the house system.  We 
 will be traveling with an ETC 48/96.  This will require a DMX 512 signal.  If the house does not 
 control through DMX 512 a converter must be supplied by the venue.  This board is linked to the 
 video gear through a Dataton software system.  For this reason the company provides their own 
 light board.  The light board will be placed back stage or next to the audio location in the house. 
 
 Please ensure that, wherever possible, all cable for booms are kept off the floor.  We understand 
 that at certain times this cannot be avoided.  If cables are on the ground they must be neatly 
 dressed and securely taped to the floor and matted.  Due to the nature of the road equipment we 
 will have a substantial amount of cable on the floor as well. 
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LIGHTING CONTINUED: 
 
General Note: 
 Due to the nature of this performance the focus is very specific and can be time consuming.  
Please make sure that the lighting units are clean and free of dust in the lens assembly.  If cleaning of the 
units is required during the company’s stay the venue will be responsible for any extra cost related to 
cleaning.  Due to the video elements of this performance please make sure to darken the backstage as well 
as the house area as much as possible.  Company will be traveling with focus cloths to more closely 
obtain the focus from the ground.  A ladder or Genie will be needed for focus. 
 
Follow Spots: 
 There is no need for follow spots for this performance. 
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AUDIO: 
 
Front of House (FOH) Position: 
 Due to the nature of the show we will need to have a FOH position for audio, video, and lighting.  
The projector must be centered for proper imaging.  Audio mix is just down house of the projector, as 
house center as possible.  The light board is either placed backstage or between video and audio.   A 
seating map with approximant size is attached at the end of the rider. 
 
General Notes: 

The Tour will be carrying all audio gear for the show, however there will be need to access the 
center cluster of the venue.  There will be surround sound speakers located in the house as part of the 
performance.  As a result there is a need for advance conversations about potential seat kills if aisles are 
not large enough to allow access of patrons and equipment.  There will also be a need for seat kills in the 
house for the audio position, which is expressed later in the rider.    

 
 The speaker package traveling with the show will be flown in front of the proscenium.  The 
E.o.C. Production Manager will discuss this during the show advance with each venue.  The current 
configuration of the array requires it to be flown down stage of the proscenium.  Sub Boxes (2 per side) 
will sit on the floor under the flown array on each side.  There are 4 surround speakers to be placed in the 
house or in the available architecture. This will be discussed in advance with the venue.  
 

 Venue Provides: 
 
Power Requirements: 

Provide at least a 200 Amp 3 phase power disconnect (Ground, Neutral, Hot, Hot, Hot).  This 
power source is used for both audio and video supply.  Presenter to provide feeder from power distro to 
down stage left.  Due to the sensitive nature of the equipment please make sure it is a clean power source 
free of hum and buzz.  
 
Communication:  
 Venue will need to provide a communication system.  See Theatrical Intercom System section 
on page 10. 
 
Location: 
 We require FOH and backstage monitor mix positions.  The FOH mix position is located in 
the main seating floor, center of house.  The FOH mix position requires a footprint of at least 10’ x 
10’ and must be on flat level ground with no sightline obstructions to center of stage.  (More space 
will be needed for other departments i.e. video and lighting).  Processing gear will be placed in the 
FOH mix position area.  These cases are approx. 24”x 24” and are located next to the sound board.  
Backstage monitor positions must be located stage left with a footprint of at least 15’ x 9’.  This 
area must be flat and level, distant from theatrical lighting dimmers and other noise inducing devices 
including transformers, televisions, motors, etc.   
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AUDIO CONTINUED: 
 

 Venue Provides Continued: 
 
Loudspeaker System: 
 Venue will provide center cluster.  This cluster should be capable of sustaining high SPL, full 
range and undistorted reproduction, also delivering even coverage throughout the theatre.  The 
location of the center cluster should be downstage, center, and above the proscenium opening.  
 
 Venue provides a hoisting system for speaker line arrays house left and house right.  Arrays need 
to be flown from a single point; each array will weigh no more than 450 lbs.  Flying can be accomplished 
thru chain motors or block and fall.  This can be discussed further in the show advance. 
 

 Audio Traveling with Show: 
 2 – Speaker line arrays for house left and house right.  See Loudspeaker System section above. 
 
 1 – Subwoofer system that needs to be placed left and right of the proscenium opening 
 utilizing footprint of approximately 3’ x 4’. 
  
 4 – Rear surround speakers, these speakers will be placed in existing available architecture of 
 venue or on stands in extreme corners of audience seating areas with a maximum height of 
 6’-0” on speaker stands.  These speakers will use approximately one seat per location.  The 
 speaker stands placed in seating aisles will make the position difficult to pass; this should be 
 noted when planning safe exits from aisles.  Venue will decide appropriate seat kills before 
 arrival of production.  These speakers will need cable running to backstage monitor mix 
 position; predetermined cable paths should be planned. 
 
 1 – Front fill system, this system contains four speakers that are placed on downstage lip of 
 stage.  The use of the low profile front fill speakers will be decided upon arrival. 
 
 1 – FOH snake and power run to FOH monitor mix position.  See Cable Runs section below. 
 
 8 – Wireless microphone transmitters and receivers.  These systems are frequency agile 
 between 554MHz – 862MHz. 
 
 8 – Wireless In-Ear Monitor systems.  These systems are frequency agile between 722MHz – 
 746MHz.  Please provide a list of useable frequencies upon arrival to help us select proper 
 frequencies.  The wireless in-ear monitor systems are susceptible to interference from cellular 
 phones and two-way communication devices.  We request that all backstage personnel and 
 patrons turn off cellular phones during rehearsals and performances respectively.  
 
Cable Runs: 
 If cable run is more than 150’ from FOH monitor mix position to backstage monitor rig then 
the company should be notified immediately.  
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AUDIO CONTINUED: 
 
Theatrical Intercom System: 
 Venue will provide a communication system.  A full duplex (2 Channel) system capable of 
whisper quiet communication is required.  This system must be capable of supporting a minimum of 
at least 10 headsets with optional program feed preferred.  
 
Headset Locations: 
1 @ stage left (stage manager) 
2 @ stage left (video position) 
1 @ stage left (audio monitor mix position) 
1 @ stage left (wing position) 
1 @ stage right (wing position) 
2 @ fly rail position 
1 @ light console position 
1 @ FOH audio position 
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VIDEO: 
 
Front of House (FOH) Position: 
 Due to the nature of the show we will need to have a FOH position for video, audio and lighting.  
The projector must be centered for proper imaging.  Audio mix is just down house of the projector, as 
house center as possible.  The light board is either placed backstage or between video and audio.   A 
seating map with approximant size is attached at the end of the rider. 
 
General: 
 Seven video projectors are used for this performance.  Six are located back stage and one is 
located FOH.  The projector located FOH will need direct front projection distance and angle to hit the 
down stage screen flat and directly.  This also requires FOH seat kills.  See FOH section.  This location 
will be near the audio location to help minimize the overall footprint in the seating area. 
 

 Venue Provides: 
 
Power Requirements: 

Provide at least a 200 Amp 3 phase power disconnect (Ground, Neutral, Hot, Hot, Hot).  This 
power source is used for both audio and video supply.  Presenter to provide feeder from power distro to 
down stage left.  Due to the sensitive nature of the equipment please make sure it is a clean power source 
free of hum and buzz.  
 
Projector: 
 FOH video projector and proper lenses to fill the downstage scrim.  It must be a DLP projector 
BARCO R 12.  Projector must be capable of computerized “blanking” to crop the image.  Please note that 
this type of projector requires 220V (hot, hot, ground).  Company can suggest rental companies if 
projector cannot be located.    
 
Projector Lens: 
 Lens for the FOH projector needs to be able to provide image that will fill the DS scrim from the 
projector location approved by touring company and provide an image 20% larger than area needed to fill 
DS scrim.  This provides the ability to manipulate the image to fit the portal and scrim. 
 
Video Monitors: 
 2  – 18”-25” video monitors.  TV’s with video source is acceptable.  Please also have 2 @ 30’ 
 BNC cables for cable runs. 
 2 – VGA monitors 17”-19”.  Flat panel monitors are preferred.  
 2 – 50’ VGA cables for each monitor.  
 2 – Gender reversal adapters (VGA turn arounds) 
 
Other: 
 Presenter to provide 2000 lbs in weight to anchor scaffold if securing to the deck with fasteners is 
not permitted.  Securing to the deck will be discussed in the show advance.  
 
 Venue provides 4 tables for video equipment upstage center and other location TBD.  1@ 20 amp 
circuit for work lights for the equipment will be needed.  We will be drawing power for the video 
equipment through company provided power distro listed below. 
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VIDEO CONTINUED: 
 

 Video Traveling with Show: 
 Backstage video projectors  
 Stationary cameras 
 Flying camera system  
 Video mixers 
 Telemetrics System 
 Power distro unit 

 
Backstage & Onstage Video Location:  
 On stage there is a dolly camera unit (Telemetrics System) that may require a way to secure the 
track to the deck.  Discussion on a per venue basis.  This has a cable page system that may also require 
securing to the floor.  The securing method is standard lag screws. 
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HOSPITALITY: 
 
Backstage: 
Provide the following from the beginning of load in thru load out. 
 
Coffee (caffeinated and decaffeinated) 
Hot water for tea. 
Assorted tea including decaffeinated green tea 
Bottled water 
Sparkling water 
Cold sodas 
Bananas 
Other assorted fruit 
Assorted granola bars 
Cookies 
  
Onstage: 
6 bottles of water on each side of the stage for performers during rehearsals and performances. 
 
MISCELLANEOUS NEEDS: 
 
Temperature: 
Presenter agrees in good faith to control the temperature of the space between 68 degrees and 78 degrees.  
During performance please make sure to eliminate as many drafts as possible so the show goods do not 
billow during performance. 
 
Ice: 
Provide a small cooler of ice backstage during rehearsals and performances in case of injury.   
  
Parking: 
Presenter will make sure to secure parking for one 53’ Semi and up to 4 vehicles. 
  
Security: 
Presenter will make sure that venue and its surrounding area support spaces are secure during the 
company’s stay. 
 
Rehearsal Room: 
If possible, the company would like a rehearsal room available from the first day of load in through load 
out.  Time frame to be determined.  Ultimately, space will be in the same building as performance space. 
 
Piano & CD Player: 
If possible, please provide a tuned upright piano backstage or in one of the chorus dressing rooms.  Please 
also provide a CD player in one of the chorus dressing rooms.   
 
Runner: 
Presenter to supply runner and vehicle for length of engagement. 
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MISCELLANEOUS NEEDS CONTINUED: 
 
Production Office: 
An office space for production staff is needed.  Company requires access to Internet for company  laptops.  
Company also requires access to copier and fax machine for the duration of the company’s stay.  
Company needs access to a phone to place calls nationally.  Company has calling cards for all long 
distance calls. 
 
Loading Dock: 
Dock area should be clear of ice and snow 1 hour prior to the start of load in.  Company will travel with a 
truck ramp for ground loading/unloading.  Venue to provide dock plate for loading dock area.   
  
Archive Video: 
From time to time the company may request to videotape for archive use only.  The E.o.C. Production 
Manager will make a request (if needed) during the advance of the show. 
 
Comp Tickets: 
The E.o.C. Company Manager will be responsible for arranging comp tickets with local box office as 
outlined in the contract. 
 
Merchandise:   
Company will need 3 skirted tables and 3 chairs located in the lobby for CD sales etc. 
 
Concessions: 
The show travels with banners, signage and table signage that are recommended for use to create a 
concessions experience.  As part of the entire experience the World Premiere of The End of Cinematics 
set-up a concession stand that provided popcorn, certain candies and soft drinks for sale and permitted 
said items into the theater.   
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LOCAL INFO: 
 
Please supply the following local information: 
  
Emergency Room (hospitals) 
Chiropractors 
Dentists 
Optometrists 
Massage Therapists 
 
24 hour drug stores 
24 hour super markets 
 
Hardware stores (Home Depot etc) 
Video supply stores 
Dry cleaners (with same day service) 
Radio Shack or other electronic supply stores 
Music stores (instrument sales and rental) 
 
Maps of local area 
Information regarding area gyms and good local cuisine 
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END OF CINEMATICS 

Line Set Schedule 

Item US of PL Notes 
          
#1 BORDER 0'-6"   
         
#1 LEGS 0'-9"   
         
PORTAL 1'-0"   
         
COMPANY WHT SCRIM 1'-6"   
         
1ST  ELEC. 2'-6"   
         
BLACK OUT PANEL 5'-0"   
         
#2 LEGS 5'-6"   
         
2ND ELEC. 6'-6"   
         
FLYING CAMERA 10'-6"   
         
# 3 BORDER 12'-0"   
         
3RD ELEC. 13'-0"   
         
# 3 LEGS 13'6"   
         
MOTOR POINTS ( 6 ) 16'-6" House specific  
         
# 4 BORDER 19-0"   
         
# 4 LEGS 19-6"   
         
COMPANY RP 20'-0"   
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Backstage video rig 
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Raked Deck 

 

 
FOH Video & Audio Position 
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TYPICAL PRODUCTION SCHEDULE: 
 
Day prior to Company arrival: 

Lighting pre-hang  
(Time TBA by Venue) 
 
Day 1: 
8a-1p  Load-in scenic elements and video 4L, 2R, 10C, 6E, 1H.E. (for tie in as needed ) 3A, 2V 
1-2p  Lunch break 
2-6p  Load-in continues/Add 2 Wardrobe 
6-7p  Dinner break  (May be able to cut some carps at dinner break) 
7-11p  Load-in continues/LX Focus  
11p  End of day 
 
Day 2: 
8a-1p       Audio, lighting, video work and cueing.  Show crew for work call if previous days 

work  is complete 
1-2p  Lunch 
2-4p  Rehearsal on stage/Add Wardrobe Crew 
4-5p  Cast dinner break/Crew notes and final prep 
6-7p  Dinner 
7:30p              House Open and show crew call 
8:00p  PERFORMANCE 
9:30p                 End of show/Load out begins /Load out time is 4.5 to 5 hours. 
 
Load In/ Load Out Crew Numbers: 
            4 – Truck loaders 
 2 – High riggers (to set 7 points) (Can be part of Carp call if allowed) 
 1 – Ground rigger (Can be part of Carp call if allowed) 
 10 – Carpenters  
 6 – Electricians  (Focus crew + board op) 
 1 – House electrician to tie in Distro  
 3 – Audio 
 2 – Video 
 2 – Wardrobe/Wig 
 
If stagehands can cross departments then numbers can be reduced. 
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Show Crew Numbers: 
 1 –  Lights (for house lights) 
 1 –  Audio (house system) 
 1 –  Video 
 2 –  Deck ( 1 SL 1 SR) 

2 –  Fly  (Fly blackout drape and camera) 
 2 –  Props (1 SL 1 SR) 
 2 –  Wardrobe/ Seamstress 
 
Show crew numbers are based on local regulations.  Crew numbers can be adjusted.  Please contact The 
E.o.C. Production Manager and Stage Manager for details.  
 
Please Note: E.o.C. Production Manager will discuss with each Venue crew requirement adjustments as 
needed. 
 
 
 
 
 
 
 
 
 
  
  
 


