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Robert Arthur Altman (Performer) marks his second collaboration with Mikel Rouse, the first being the successful premiere of Cameraworld at the University of Florida. Born in Puerto Rico, Mr. Altman hails from the worlds of modern dance and musical theatre, successfully performing and choreographing for both. He holds a BA in dance from the University of California at Berkeley and is a graduate of The William Esper Acting Studio in New York City. His recent performing credits include Chicago (Hilton Head Island, SC) and Sweet Charity (PA). Robert’s critically acclaimed choreography has been presented at venues throughout New York City.

Georgina Corbo (Performer) is a winner of the Harry Belafonte Scholarship for the Arts in acting and a graduate of the High School of Performing Arts and SUNY Purchase, after which she participated in the Juilliard League Acting Program. She has performed on and Off-Broadway in New York City, at the Kennedy Center in Washington, DC, and in Russia’s International Drama Festival at St. Petersburg. She has appeared on television in “Law and Order,” “New York Undercover,” “One Life to Live” and “Third Watch.” Ms. Corbo has voiced the letter “E” on “Sesame Street” opposite Elmo and can be seen and heard in various radio and television commercials. Corbo has been touring her one-woman show Tres Vidas nationally for four years to great acclaim. It will debut in New York in September 2005 and internationally in London in November. The End Of Cinematics marks her second Mikel Rouse project.

Matthew Gandolfo (Performer) spends his time vacillating between the public art of performing and the rather lonely craft of songwriting. As a singer and actor, he has appeared in venues throughout New York, including The Friar’s Club, West Bank Café, and the Neighborhood Playhouse. In 2000, Matthew scored the Off-Broadway musical Dressing Room, which led to a position as resident composer for Pax Amicus Castle Theatre where he has created and produced over a dozen musicals for children. Having recently co-founded Veritas Musicals, a company dedicated to the creation of original fairytale operas and children’s shows, Matthew is thrilled to once again be on the other side of the creative process in The End Of Cinematics. 

Christina Pawl (Performer) is a performing arts professional living in New York City. Performing credits include Rosie in the original Broadway cast revival of Cabaret, directed and co-directed by Sam Mendes and Rob Marshall; the original Broadway cast of Meet Me in St. Louis; and in the world premiere and United Kingdom tour of Tantalus, co-produced by the Royal Shakespeare Co. and Denver Center. As a singer/actress/trumpet player/dancer, (not necessarily in that order), she has sung in nightclubs in Japan and recorded trumpet parts for the Cabaret CD on BMG records. She also recorded and played the live trumpet parts for Tantalus. Christina currently studies voice with Adrienne Angel in New York, teaches dance workshops throughout the US and at the Lucy Moses School in New York, and has a short film online at www.Rawimpressions.org (ripfest#5). Her choreography includes an Indian (Bollywood) pop video for US distribution.

Penelope Thomas (Performer) was born in Toronto where her exposure to the arts began with ballet classes at the Toronto Dance Academy and piano lessons through the Royal Conservatory of Music. She attended the Claude Waston School for the Arts where she studied voice and played cello with the chamber music ensemble. She trained in contemporary dance at the School of the Toronto Dance Theatre and the Canadian Children’s Dance Theatre. After earning a degree in anthropology/cultural studies, Ms. Thomas worked as an arts administrator, dance teacher, and independent choreographer. She moved to New York City in 2003 as a scholarship student at the Merce Cunningham Studio. Since rediscovering singing, she has participated in workshops with the Meredith Monk Ensemble, Dominque Roy (Rent), and Claude Stein. Penelope has performed dance and vocal parts in work by choreographers Himiko Minato at the Joyce Soho and Hiske Dooper at the Cunningham Studio; she has also worked with Anita Cheng. Most recently, she danced with Gabriel Luis Zaragoza, performing in the Brooklyn Academy of Music Park Outdoor Festival. 

Matthew-Lee Erlbach (Understudy) graduated cum laude from the University of Illinois in May 2005 with a BFA in acting. His credits include roles at the Utah Shakespearean Festival, A.R.T./Harvard, Bailiwick Repertory Theatre, Boston Conservatory of Music, and University of Illinois Department of Theatre and School of Music. A graffiti artist and writer, he has penned two plays, The Lepers Came for the Money and Experimental Corn Field, and is currently working on a play that deconstructs the Americanization of martyrdom.

Richard Connors (Director of Photography) emerged suddenly and impressively in 1986 when the film/play Deep Sleep premiered at La Mama in New York City. Connors served as director of photography, editor, and projections designer. Written and directed by John Jesurun and starring Steve Buscemi, the production received a hot critical embrace culminating with an Obie Award for “Best New American Play.” In 1989, Connor’s feature length thesis film Eden Is Burning, which he wrote, directed and produced, premiered in the Berlin Film Festival in the IFP showcase “American Independents.” Variety called the film “an auspicious debut…crafted with great care on a small budget.” In 1992, Just Another Girl on the IRT, for which he served as director of photography, received a Special Jury Prize at Sundance. A decade later, What Alice Found premiered at Sundance and was also awarded a Special Jury Prize, this time for “Artistic and Emotional Truth.” Connors has worked on a series of film, television, and theatre projects primarily in Vietnam, Cambodia, and Thailand (when not in Africa or the Middle East) that includes The Quiet American (production advisor/location manager) with director Philip Noyce; Heaven and Earth (Vietnamese location casting) directed by Oliver Stone; and The Making of Malcolm X (international production manager/second camera) directed by Paul Hall. Connors has also worked with directors Spike Lee, Wayne Wang, and Andre Konchalovsky and has consulted on numerous productions including Tomorrow Never Dies, Three Seasons, and Armageddon. He also shot the festival’s film Bearing Witness and served as location advisor on another festival film, The Beautiful Country. Richard Connors has maintained an ongoing commitment to live theatre and was a key participant in Lincoln Center’s production of Mikel Rouse’s Dennis Cleveland and Roy Nathanson’s Fire at Keaton’s Bar and Grill. This live film/jazz opera starred Elvis Costello and Blondie and played to sold-out houses at St. Ann’s in New York City and at London’s Festival Hall. Connor’s latest theatre projects, for which he has served as cinematographer/producer, have included the John Jesurun/Ron Vauter collaboration Philoktetes in Japan and Berlin, and Mexico’s Theatro Arena production of Faust for BAM’s 2004 Next Wave Festival.

Christopher Thomas Ericson (Sound Designer) born and raised in Dearborn, Michigan, received his BA in technical theatre from Western Michigan University. Now completing his final year of graduate studies in sound design and audio technology at the University of Illinois, his design credits over the last two years have included Twelfth Night, Candide, and As It Is in Heaven. He assisted with sound for the world premiere of Ralph Lemon’s Come home Charley Patton. Christopher has served as audio systems technician for Phillip Glass, Ravi Shankar, Emmylou Harris, Herbie Hancock, Slipknot, Sevendust Saliva, Andrea Zonn, and Alison Brown. He has also worked for Marygrove College in Detroit as technical director of theatre, and house-mix sound engineer for many national touring acts.

Jenny E. Goelz (Production Stage Manager) holds an MFA in stage management from the University of Illinois at Urbana-Champaign. Her recent stage management credits include A Raisin in the Sun and Don Giovanni for the University of Illinois and The Nutcracker for the Champaign Urbana Ballet. She served as event coordinator for many productions at Krannert Center.

Thomas A. Kamm (Scenic Designer) has designed over 50 projects for theatre, opera, dance, and television. He has designed sets for regional theaters throughout the US, for new play venues Off-Broadway, and for stages in Holland, Germany, Italy, France, and Japan. He has designed seven projects for director Robert Wilson including The Civil Wars and The Forest, with music composed by Phillip Glass and David Byrne. Mr. Kamm has created three new dances with choreographer Susan Marshall and has designed premieres of new works by playwrights Tony Kushner, Charles Mee, and José Rivera. In addition, Mr. Kamm is a licensed architect and the principal of Kamm Architecture + Design. The firm’s work focuses on the design of performing arts facilities, educational facilities, and custom residential projects. Mr. Kamm has built projects in New York, California, Virginia, and Illinois. He is currently consulting on a long-range vision for an expansion of Krannert Center for the Performing Arts. Additionally, Mr. Kamm serves as an assistant professor at the University of Illinois School of Architecture.

Anne Kenney (Costume Designer) has recently designed costumes for Kimberly Akimbo and Rounding Third at TheaterWorks in Hartford, Connecticut; a Cascade Media short film called The Shovel; Dearest Eugenia Haggis at the Ohio Theater in New York City with Clubbed Thumb’s Summerworks Festival ’05; Marisol at Colby College’s Strider Theater; Kid Simple at New York’s Summer Play Festival ’04; and The Black Dahlia for the Yale Repertory Theater. Additional design work includes The Seagull, Changes of Heart, The Jammer, The Last of the Chatterbox Wolves, The Death Derivative, As You Like It (set design), Upheaval (IFC short film), and the series finale episode of “Strangers with Candy” (Comedy Central). To view Anne Kenney’s portfolio, visit www.annekenney.com.

Mary Anne Lewis (Producer) works with Michael Mushalla and Double M Arts & Events as a project developer for the artists represented by Double M, including Mikel Rouse. She lives in Ruston, Louisiana, where she was director of the North Central Louisiana Arts Council for ten years.

Rebecca McBride (Producer) is the senior associate director of Krannert Center for the Performing Arts and an assistant professor in the Department of Theatre. Since earning her MBA and BS (kinesiology) from the University of Illinois, she has been committed to applying her leadership, management, and strategic planning skills to the nonprofit arena. During her 13-year tenure at Krannert Center, Rebecca has been recognized for her leading role in developing groundbreaking public engagement and marketing initiatives as well as for her leadership in re-imagining and developing the Center’s capacity to support new work.

Michael Mushalla (Producer) is a producer, artist manager, and agent based in New York City. He works on behalf of the Mark Morris Dance Group, the Edinburgh International Festival, the Edinburgh Military Tattoo, the Baseball Music Project, the John Cage Trust, composer Mikel Rouse, Lone Twin, Ten O’Clock Classics, and chef Thomas Keller. His company, Double M Arts & Events, focuses on creative talents who bring fresh ideas to the public arena.

Mike Ross (Producer) became the sixth director of the Krannert Center for the Performing Arts in 1997. He came to the Center from the Miller Theatre at Columbia University in New York City where, under his direction, the theatre was recognized by The New Yorker as “the city’s hottest hotbed of innovative programming.” Deeply committed to embracing the art of the past as well as the art of our time across disciplines, aesthetic sensibilities, and cultural legacies, Mike Ross views the Center simultaneously as a potent blending of classroom, laboratory, and public square. He is an active board member of numerous local, state, and national arts organizations, including the Association of Performing Arts Presenters, the American Arts Alliance, and the Illinois Arts Alliance. He attributes his experience as a professional classical, jazz, and rock musician, and his interest in the literary and visual arts and broader cultural history as major influences on the creative and collaborative nature of his work in arts administration.

Jeff Sugg (Video Systems Designer) has been a New York-based designer, technical consultant, and technician specializing in the integration of media technologies since 1996. His work in almost every aspect of the creative side of live performance has taken him all over the world with more than ten different companies. In the midst of his second collaboration with Mikel Rouse, Sugg has also worked with numerous companies and individual artists, including The Wooster Group, Laurie Anderson, Richard Foreman, and Lee Breuer. His design credits include work with Michael Tilson Thomas and the San Francisco Symphony; the Philadelphia-based Pig Iron Theatre Company; composer Joe Diebes; dance company Daniel Wilkins and somesuperfriends; the Collapsable Giraffe; GAle GAtes et al.; and Natalie Cole. Most recently, Sugg worked with co-designer Jim Findlay and composer/author/performer Cynthia Hopkins to create the critically acclaimed Accidental Nostalgia. Sugg is currently working with Findlay and Hopkins on a new project titled Must Don’t Whip ‘Um. Other notable employers include: Big Dance Theater (2003-present), Natalie Merchant (2002-2004), John Jesurun (2003), Stephen Petronio (2002), Elevator Repair Service (2002).

Hideaki Tsutsui (Lighting Designer) from Sapporo, Japan, earned an MFA in lighting design at Florida State University. While living in New York City, he designed various shows including the Midtown International Theatre Festival for three seasons, and he was the assistant lighting designer for Jules Fisher and Peggy Eisenhauer on Omnium Gatherum. He toured as the lighting director for Cook, Dixon and Young (formally known as Three Mo’ Tenors). Hideaki is also the lighting designer for Mikel Rouse’s Failing Kansas, cameraworld, and Music for Minorities. He designed Osvaldo Golijov’s La Pasión Según San Marcos national tour, and the Moscow Circus USA tour. He also served as the lighting director for Sing Along Santa in Seoul, Korea. Currently, he works at Eggshell Lighting in Hawaii as a lighting designer/general manager. Learn more about Hideaki Tsutsui’s work at www.hideakitsutsui.com.



